Proposal to Restore and Preserve the L-Quad Mural
1. Due to water and sun erosion the L-Quad mural at De Anza College is in need of restoration.  This document details the materials and labor which will be required to restore and preserve the mural.

2. The damage that has occurred can be attributed to two main factors: sun and rain.  The mural is hung on an East facing wall, subjecting it to direct sunlight every morning throughout the year.  Sunlight exposure is usually responsible for fading and small cracks, and this is the case in the darker areas.  The larger cracks as well as the paint bubbling and cracking off of the surface were caused by water damage.  The water that was trapped between the mural and the tarp penetrated the paint and the gesso releasing its bond from the plywood.  This prolonged exposure to moisture was made worse by direct exposure to sunlight, allowing the bubbles of paint to crack.  The mural shows significant cracking off of the plywood backing (especially in the darker areas).  This cracking has worsened in the three months I have been working on this project.  There are some new spots where the paint has just recently flaked off, leaving nothing but plywood.  These most heavily damaged areas will have to be in painted.  A process where the old paint is removed, the plywood is gessoed and painted in the cracks between the paint that is still stuck to the wood.  Proper photographic evidence will ensure the in painting will match the original.  In most areas where the paint is peeling, the existing paint will be able to be stuck to the plywood using an ultraviolet resistant acrylic adhesive.  Other areas that are not badly damaged will be cleaned, re-touched, and finished with the same finishing coats as the re-painted sections.  

3. After the damaged areas have been repaired, and the good areas have been cleaned the painting will have a nearly flat and even surface.  It will then receive a finishing coat.  To preserve the painting fully, a gloss UV resistant varnish with an outdoor rating will give the painting a surface that will be resistant to sunlight and water damage.  Golden Acrylics has tested the clear gloss mediums I propose using with an acceleration test that simulates exposure to the elements of sun, rain, and wind.  They claim that after 100 years the polymer adhesive qualities remain unchanged and there is no sign of yellowing.  Sarah Fands, the technical supervisor of these tests at Golden assures me that using the technique I propose, adhering the backside of flaking paint to the gessoed board then sealing it over on the front side with another layer of acrylic adhesive, the painting should last 500-1,000 years or more.
4. The construction in the L-Quad has caused further damage to the painting.  There are two gouges in the lower right side of the painting that were not there at my initial inspection, five weeks ago.  It appears that some sort of equipment hit the surface twice while digging a trench below the painting.  Due to this damage, it is necessary that I limit my liability.  This contract ensures that I will not be held liable for damages which occur to the painting during its restoration process.  I will do my best to fix any destruction that occurs.  However any scratches or gouges larger than an inch will stand out when the plywood is repaired.  To remove any chances of further destruction, the painting should either be moved indoors for the restoration process, or the restoration should not begin until the construction in the L-quad is finished.  Working 10 hours per week restoration should be finished within 24 weeks.
5. Due to the rapid deterioration of the painting’s surface it is necessary to take immediate action to adhere the paint which is cracking and flaking off the surface.  If the restoration does not begin immediately the mural may not last through the winter.
6. If the restoration process is going to be preserved the painting must be moved.  I suggest moving the painting to a north facing wall with an overhang, or moving it indoors.  This will ensure the preservation process is a success, and the painting will last many more years.
7. The estimated cost of materials is subject to change.  These figures are estimates, and the actual amount of materials or labor may exceed the initial estimated costs.  The absorbency of the plywood may change the amount of gesso or paint to be applied in a certain area.  Paint that looks like it is stuck to the plywood may flake off during restoration, creating larger areas which require in painting.  I will keep detailed records of all money spent for materials and all working hours.  Pictures will be taken for every square foot of repair work.  All restoration techniques will be tested on corners before being applied to the entire surface of the painting.
8. Materials: high quality gesso, acrylic painting medium, acrylic paint (either Gumbacher or Liquitex Acrylics, colors: black, blue, yellow, red, white, Dioxazine purple, Alizarin Crimson, phthalo blue, sap green, chromium oxide, etc…), Matte UV resistant varnish (finishing coat), paint stands, work table, brushes, painting ladder/ scaffolding, and gloves.
8.1  Golden Gesso = $200 (312oz.) 
8.2  Golden Gloss medium = $200 (4 gallons)

8.3  Liquitex Acrylic paint (various colors, approximately 200 tubes) = $1,200
8.4  Amsterdam gloss UV resistant varnish = $500 (16000ml)
8.5  Brushes = $100

8.6  Ladder/ scaffolding = $200

8.7  Covering Cloth = $100

9. Materials = $2,500
10. The mural is 8’ high and 52’ long, for a total of 416 square feet.  Approximately 1/2 of the surface will require some repair work or re-painting.  The entire surface will be covered with gloss medium then finished with gloss varnish.  I estimate that it will take approximately 1 hour of work for each damaged square foot (some areas will require more time).  At $40 per hour to fix 208 square feet, for 208 hours of restoration work, the cost of labor is $8,320.
11. Total Cost = $10,820 
The mural in the L-quad at De Anza College, Subliminalities, symbolizes why I went back to school and became a student senator.  It contains the struggles of history and a prophecy of the future.  As a transfer student and graduate of Berkeley with a BA in English, Subliminalities makes me feel connected to the struggles of the past that empower us as people.  The struggles that give us the ability and freedom to have a multicultural community college like De Anza.  It is a historical reminder of the struggle for equality and multiculturalism fought for by the civil rights movement, a physical reminder of De Anza’s contribution to the fight for moral responsibility, and a beacon to the values of a liberal education; values that exemplify the best of human aspirations, marching together to bring peace through love and compassion.  Today these values are being tested.  Just as the mural predicts, humanity is at an impasse.  We have a choice.  Honor our past and the struggles which got us here, or embrace the computerized darkness—leading to the destruction of our beloved California and the alienation of individuals caught in a computerized maze, with no feeling, compassion, or human contact.  This mural is so important because it shows us the best part of our shared American history, fighting for justice and equality.  Its creation was a courageous statement that De Anza, its students, faculty, and administration stand together with all of those faces of the past that have fought and marched for a better world.  Its restoration and preservation connects this generation with those great generations that fought for our freedoms by renewing a commitment to excellence that does not stand for tyranny or oppression, but empowers people to fight for what is right and good despite the sacrifices of the struggle.  So let us remember in the coming years as the mural is born again that the price we pay now to restore a great piece of art will be repaid for many years to come as countless students are enlightened and learn from this great piece of De Anza’s history.
Freedom is a great responsibility.  It always comes with a price.  This mural shows us how high that price can be.  It is a moment in the great struggle between the education of free people and the education of slaves.  It shows us the sacrifices of people who became themselves when they cared for others.  People united together who have been instrumental in the moral and ethical struggle for rights and liberty.  It reminds us that we are living in a constant battle between right and wrong; and if we ignore our place in this fight our learning institutions, indeed our entire planet will be subject to the same physical decay this mural has seen.

The mural’s prophecy is a reminder that we are in danger of becoming disconnected from each other, ignoring our shared past at great peril.  This is the history we share.  The Watts riots, segregation, unionization, scientific advancements, and a time of great strife and hardships.  The civil rights movement fought the tyranny and oppression in American institutions.  This led to a time of plenty and abundant resources.  This luxury of abundant food freed us from the fields and enabled great scientific advancements.  Scientific achievement, the discovery of DNA, and the invention of the internet have given us invaluable tools to help us understand our world—but these tools are dividing us.  The internet, hand held computers and phones meant to connect us to each other have distracted us from the world we live in, alienating us from each other, showing us an ever more detached and mediated version of ourselves, melting into the couch, absorbed by television.  Alienated from each other and from the land we live on we have carved the world with roads, and destroyed the natural world we need to survive.  Our mother earth is sick.  We are not killing the planet, we are killing ourselves.

This is De Anza’s legacy to the world.  It is disintegrating before our eyes.  Preserving this painting is paramount to passing this invaluable teaching tool on to future generations.  We must follow the examples of the great leaders depicted in this mural.  They’ve shown us there is no freedom without responsibility, and it is our responsibility to save their history for future generations.  Their history is our legacy and it must be preserved.
